Chadwick

color, meaning.... His orchestra can sing, it can
roister. It can be droll without being grotesque.
It can be graphic and yet escape being flatly imi-
tative" (Ibid., pp. 45I-S2).

As a teacher of composition, Chadwick exerted
a wide and lasting influence. Besides the three
pupils mentioned above, he taught, at one time
or another, Frederick S. Converse, Henry Had-
ley, Daniel Gregory Mason, Edward Burlingame
Hill, John Beach, and William Grant Still. His
textbook on harmony was first published in 1897,
and in twenty-five years it achieved fifty edi-
tions. He insisted on a thorough groundwork,
but he was always flexible; he adapted his meth-
ods to the needs of the individual pupil and made
sure that the pupil's natural gifts would not be
checked by academic strictness. In his textbook
he wrote: "If the effect justifies the means,, any
rule may be disregarded" (Harmony, 5oth edi-
tion, 1922, p. 259). Also, he was known to re-
mark : "The brain and the mind are one thing
and technic is another. You may cultivate the
fingers, the throat or whatever else is used, but
without brain and heart there is no musical edu-
cation" (Engel, p. 453).

At the New England Conservatory Chadwick
conducted a student orchestra. Many of its mem-
bers later entered professional orchestras and
some became conductors. He attracted a host of
friends, for he was of a genial, witty disposition.
For years he was known affectionately as ''Chad"
among his colleagues and by the pupils at the
Conservatory. When Edward MacDowell died
in 1908, Chadwick was elected to take his place
in the American Academy of Arts and Letters.
In addition to his works already mentioned, his
major compositions include The Quiet Lodg-
ing, comic opera (1892) ; Tabasco^ comic opera
(1894); The Padrone, opera; Incidental music
to Everywonian; Symphony No. 2, B Flat
(1888); Symphony No. 3, F Major (1896);
Sinfonietta, D Major (1906); Concert Overture,
Euterpe (1906); Symphonic Sketches (1907);
Suite Symphonique (1911) ; Symphonic Ballade,
Tarn o'Shanter (1917) ; Symphonic Fantasie,
Aphrodite (1912); Quintet, for piano and strings
(1890); Quartet in E Minor, No. 4 (1902);
Quartet for strings in D Minor, No. 5 (1901) ;
"Dedication Ode" (1886) ; Phoenix Expirans
(1892); and Noel, a pastorale (1909). There
are also numerous songs, instrumental pieces
(many for organ), and shorter choruses and an-
thems. Chadwick was married, on June 17, 1888,
to Ida Brooks. She with two sons, Theodore and
Noel, survived him.

[For an excellent and detailed article on Chadwick,
see the one by Carl Engel, Musical Quart., July 1924.
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This was later reprinted as a pamphlet without publish-
er's imprint. See also J. T. Howard, Our Am. Music
(1931) and Our Contemporary Composers (1941);
Oscar Thompson, ed.f The Jutcmut. Cyc. of Music and
Afitslcians (1939); L. C. Elson, The Hist, of Am.
Music (revised ed., 1925) ; Rupert Hughes and Arthur
Elson, Am. Composers (revised ed., 1914) ; Boston
Transcript, Apr. 6, 1931. Data on Chadwick's works
were drawn chiefly from the Americana Music Collcc-
tion at the N. Y. Public Lib.] JQHN TASKER H

CHAMBERS, EGBERT WILLIAM (May
26, i865-Dec. 16, 1933), novelist and illustrator,
was born in Brooklyn, N. Y., the elder son of
William and Caroline (Boughton) Chambers.
On his father's side he was of Scottish ancestry;
on his mother's he was descended from early
Rhode Island forebears, among whom was Roger
Williams. His father was a successful lawyer.
While a student at the Brooklyn Polytechnic In-
stitute he showed aptitude for painting, and after
study in the Students' Art League, where he be-
came a friend of Charles Dana Gibson, he went
to Paris. There he studied for seven years at
Julian's academy, exhibiting in the Salon in
1889. Returning to the United States in 1893,
he set up a studio in New York City and became a
successful illustrator for Life, Vogue, and other
periodicals. Almost by chance he became also an
author. Previously, while making sketches of the
Latin Quarter, it had occurred to him to attempt
to portray in fiction the same scenes that he hrul
illustrated, and he embodied the result in a book
entitled/^ the Quarter, published by T. F. Neely
in 1894. He now plunged into authorship, paint-
ing by day, while the light was favorable, and
writing voluminously at night. Finding that lie
could work better in the country, he moved to the
ancestral estate at Broadalbin in Fulton County,
N. Y., established early in the nineteenth century
by his grandfather, Dr. William Chambers.

He produced novels and short stories in rapid
succession, often using plots based on French his-
tory and unusual, and sometimes bizarre, adven-
ture. The early works included The Kiny in
Yellow (1895), a volume of short stories; The
Red Republic (1895); The Maker of Moons
(1895) ; A King and a Few Dukes (1896) ; The
Mystery of Choice (1897); Lorraine (1898);
Ashes of Empire (1898) ; The Haunts of Men
(1898) ; The Cambric Mask (1899) ; Outsiders
(1899); The Conspirators (1900). An interest
in the American, Revolution led him to attempt to
tell its history in fiction in Cardigan ( 1901) ; The
Maid-at-Arms (1902) ; The Reckoning (1905) ;
The Little Red Foot (1921) ; and other stories.
Of these, Cardigan, which deals with Sir Wil-
liam Johnson and the Six Nations, was perhaps
the most successful, winning wide sales and criti-
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